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The Best Teaching Pieces 


ina 


Year of Piano Music 


It is not easy to write great music for young children. 
It may require more singleness of purpose to write teach- 

JOHN TASKER HOWARD !Ng pieces than to write a symphony, The skills needed ANTHONY DONATO 
are few but a pureness of musical thought, and love and “The Wistful Little 
understanding of children are qualities of mind without Princess” 
which a composer's work is insincere and shallow and 
easily sensed by the child. It is interesting to note that 
our finest music for children has come from the iminds of 
great musicians--Bach, Mozart, and Bartok, to mention 
a few. 

As our generation is becoming more mature in the con- 

temporary “idiom” we find present-day composers want- 

ing to share this musica! growth with our children, Pi- 

ano teachers arethe channelsthrough which young people 

may become acquainted with great music, both past and 

present. Most of us know what is good in the music of 

the past, and now we must open our minds to what is 

good in the music of our own day. We must listen to it, 

absorb it, and finally understand and enjoy it. Then we 
KAREL B. JIRAK will be able to teach it, but not until then, Children MARION BAUER 

"Twelve Piano Pieces _— need to know the musical language of their generation "Summertime Suite“ 

for Children, ” and you can teach it to them by first opening your own 

mind to it, 


The teaching pieces which our Board selected as being 
the best of 1953 are not all in the style of our day buta 
majority of them are, Many of the composers are well- 
known for their larger works which nave been performed 
by established Orchestras. We are grateful to them for 
sharing their creative talents with very young people. 


Haim Alexander 
"Six Israeli Dances” 
Israeli Publishing Co 
(Thematics 92, Summer 1953 Newsletter) 
"Six Israeli Dances” were written in the spirit of 
various folk-dances but not based on any folk material. 


ELIZABETH E, ROGERS Their composer, Haim Alexander, was born in Berlin in JOSEPH WAGNER 


Two, wimer Pieces" (continued on page 2) “Four Landscapes" 


*On a Hobby Horse” 
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1915, but settled in Jerusalem in 1936, A graduate of the 
Israel Conservatoire of Music, he now teaches piano and 
composition at the New Jerusatem Conservatoire and Ac- 
ademy. 

This collection of varied dances has been treated 
in an idealized, imaginative way by the composer, who 
has arranged them for violin and piano and ina version 
for piano four hands. The pieces are marked by an inter- 
esting treatment of rhythms and an individualistic, some- 
what released harmonic style containing modal elements. 
Among the titles are “Dance of the Sabras,” “Shepherds* 
Round,” and “Repers* Dance. ” 

The composer has won prizes for his works both at the 
Ein Gev festival competition of 1951, and at Israel's first 
International Song Festival in 1952. At the latter, one of 
his choruses won first prize in the “Hazamir” competition, 
being published by the Cultural Department of the Hista - 
drut, His works also include Variations for piano, Sonata 
for violin and piano, Suite for two pianos, choral compo- 
sitions, and songs. 

PANORAMA 
Comp. and Ed. by Alice McElroy Proctor 

“Panorama, ™ very aptly titled, is an expertly selectéd 
anthology of short compositions by American composers, 
A wide variety of styles and moods is evident in the seven- 
teen works, illustrative of the interesting diversity of na- 
tive composers who include Earl George, Robert Graham, 
Burrill Phillips, John Weinzweig , Mark Fax, ar.d Elliott 
Weisgarber. Also included isGeorge Frederick Mc Kay with 
a regional piece, “Prairie Horizon,” and whose interest in 
the “authentic life quality of the American scene” inspired 
his three compositions which were chosen last year by our 
Board. Gail Kubik‘s “New York: Nine to Five, “ stems from 
a similar interest, as does Vladimir Ussachevsky’s “Main 
Street Saunter," The latter composition is part of a col- 
lection of six piano pieces called “Miniatures for aCurious 
Child,” which was performed in their orchestral version 
under the composer's direction by the Columbia University 
Orchestra in May, 1951, Mr. Ussachevsky, in collaboration 
with Otto Luening, has also just completed a work for the 
Louisville Philharmonic Orchestra in the form of acompo- 
sition for tape recorder and orchestra. 

There is a short Foreword to “Panorama” by Dr. Ho» - 
ard Hanson, who says in part, “The composers who have 
contributed to the volume are among the most gifted of 
the younger group of American composers, * 

One of her own works, “Melody in 5/8,” has been in- 
clude¢ by Alice McElroy Proctor, as well as “Kites,” by 
her husband, Leland Proctor, These two musicians met 
while they were attending the Eastman School of Music. 
“My three years there, studying with Howard Hanson and 
Bernard Rogers were very stimulating,” says Mrs, Proctor. 
After she had received a Ph. D. in theory aad composition 
and had two national broadcasts of her orchestral composi - 
tions, she and Leland Proctor were married. They then 
both joined the faculty of a state teachers’ college in Ok- 
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lahorma, where Mrs. Proctor taught theory and piano cour- 
ses. It is small wonder that she had very little time during 
this period to compose, since before long the Proctors be- 
came parents of twin daughters and a few years later, a 
son. But it was while teaching in Oklahoma, Mrs. Proctor 
tells us, that “my ideas about what I really wanted to write 
began to jell,” 

After Leland Proctor joined the composition and theory 
department of the New England Conservatory of Music, the 
family moved to Dedham, a suburb of Boston, where they 
now live, While she still taught about twenty piano stu- 
dents each year, Mrs. Proctor says that her great aim be- 
came to write music that they would like to listen to, “yet 
that would not sacrifice my musical integrity and devotion 
to the cause of great music, In other words, I wanted my 
music to be a link between the type of music my students 
took for granted and that being written by the main-stream 
composers of today. 

“As I began writing piano-pieces and songs with con- 
temporary flavor, but with form, content, and playabi- 
lity that appealedto average students and intelligent mu- 
sical laymen, I thought of persuading other composers of 
my acquaintance to do the same. Accordingly I wrote to 
Robert Ward, on the faculty of the Juilliard School--a re- 
cent Guggenheim award winner--to Vladimir Ussachevsky, 

(Continued on page 27) 





PIANO QUARTERLY NEWSLETTER 
Mary Vivian Lee, Managing Editor 
Katherine S. West - Contributing Writer for this issue 

The format of this NEWSLETTER was origin- 
ally designed for permanent filing, by section, ina 
looseleaf notebook, and the pages were cut on four 


sides. As each successive issue arrived, the new 
sections could be easily filed in their proper positions 
in the notebook. This would give the piano teacher, 
over a period of time, avery handy reference book 
that could he invaluable in selecting leaching materials. 

The sections of the NEWSLETTER are: recom- 
mended music (1), thematics (2), books (3), record- 
ings (4), magazine articles (5), music organizations 
(6), letters (7). From lime to time special articles 
on teaching pieces appear bul no section number is 
assigned to them. Thematics are not numbered by 
section because teachers may wish to file them ac- 
cording to grade of difficulty as far as possible. 

Many libraries, however, found it cumbersome 
to keep the pages intact. The problem was solved by 
leaving the lefthand side of the NEWSLETTER uncut. 
The piano teachers may continue filing the sections by 
separating the pages and following ‘“e numbering giv- 
en at the top of each page. The nu. bering at the bot- 
tom of the page is for tie convenience of non-filers. 


One year six dollars 
Two years tes dollars 
Copyright 1954 by the 
Piano Teachers Information Service 


88 Morningside Drive 
New York 27, N. Y. 
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Recommended Piano Music 
December 1953, January, February 1954 


Editor's Note: In making up ovr lists we have tried to include among the accepted works 
all those that demonstrated creative ability regardless of how small, or in what idiom, conser - 
vative, mildly venturesome, or fiercely so. We rejected those that showed stylistic inconsis- 
tencies, that were trite and commonplace, that simply followed mechanical patterns and 
showed no signs of release or merely illustrated a pedagogical dogma. We readily admit to 
sharp differences of opinion on all of these points. 


No descriptions are given of titles. The thematics, which are provided by the publishers, 
serve this purpose. 


easy 


134 Two Winter Pieces - ELIZABETH E. ROGERS Heritage 
135 Rock-a-Bye Baby - ELISABETH J. FOSSEY Willis 

136 Out for a Stroll - GEORGE ANSON Presser 
137 The Two Shepherds - GLADYS LAWLER Boosey 

138 On a Hobby Horse - ELIZABETH E. ROGERS Presser 
139 Jungle Drum - PEARL BOYCE BOWN Willis 

140 Contra Punts - ADABRANT  24p. Elkan-Vogel 


intermediate 


141 Holiday Mood - ALBERT DE VITO Boosey 


142 Mountain Brook - LAURENCE POWELL Presser 
146 Eight Diversions from a composer's notebook MARION BAUFR Chanvell 


early advanced 


143 DOHNANYI - Six Easy Pieces Mills 75c 

144 HAROLD GRAMATGES - Dos Danzas Cubanas for piano Peer Int $1.00 

145 ISIDOR PHILIPP. Feux-Follets (Jack o'Lanterns). - Schirmer $1.00 
Two pianos, four-hands. Early advanced and adv. 





advanced 


ALBENIZ. El Albaicin from "Iberia Suite"; edited by 
Harold Bauer Schirmer $1.00 
ARAM KHACHATURIAN. Toccata. Schirmer 75¢ 
ROBERT CASADESUS. op. 31. 2nd Sonate pour Piano Durand $3.00 
(Elkan- Vogel) 


teachers courses 


ANGELA DILLER, Rote Teaching; what it is--and how to do it. 
Nlustrated by 9 piano pieces; described in detail. 40pSchirmer $1.25 


MICHAEL AARON. Adult Piano Course, Book Il. 

The Adult Approach to Piano Study. 63p. Mills $1.25 
MAXWELL ECKSTEIN. Eckstein Adult Piano Book.63p C. Fischer$1. 25 
FREDERICK C. WERLE. Bagatelles for piano; 12 

piano studies--each representing a major key in 

the circle of fifths for the development of key 

sense and technic. 19p. Summy $1.10 


noted here for the convenience of our readers. No evaluation has been attempted; pi- 


(The above titles are | 
ano teachers will want to make their own investigation of these titles.) 


new editions 


LUDWIG VAN BEETHOVEN. Sonatas for the Piano. 

Urtext Edition with a preface and editorial notes by 

Carl Krebs. 2vols. Schirmer $4.00 
Mein Volksliederbuch; 60 volkslieder fur klavier; 

arranged by Wilhelm Lutz. Edition Schott 4100. Associated $1.75 
DOMENICO SCARLATTI. Sixty Sonatas in two vols. 

Edited in chronological order from the manuscript 

and earliest printed cources with a preface by Ralph 

Kirkpatrick. Schirmer $2.50 


GEORGE PHILIPP TELEMANN. Clavierbuchlein. 
Edition Schott 4230. 32p. (Thematics 147) Associated $1.25 





TWO WINTER PIECES ELIZABETH E. ROGERS 134 


I. Snow With spirit 
Fun! 


LH. 


. in the 
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II. Mr oe 
Wind 


- = 
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——!2a pe ag fe 
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pyright MCMLIII by Cenatary Masic Publishing Ce., New York, N.Y. 
Moderato (J:120) 
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Copyright 1953 by Theodgre Presser Co. 2 


The Two 
Shepherds 


Gladys Foster 
Lawlor 
137 


AND LATER 


> 


Copyright 1954 in USA. by Boosey & Hawkes, In 
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by Adla. 
C outa Ciuts Mut 


Gayly 


Play in D Flat 
Moderately fast 


s- 


Sf 


Play in F 
Spirited 


Circles 


Old King Cole 


The Little Bugle ; 
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Play in G 


Heavily 


Play in F 


Brisk march tempo 
a 


Play in F Sharp 


s _— ‘ 
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Peas Porridge 


+ 


Arkansas Traveller 


Copyright 1063 by 
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ELKAN-VOGEL CO., INC.. PHILADELPHIA 3, PA.. 





On a Hobby 
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ELIZABETH E. 
ROGERS H 
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Copyright 1953 by Theodore Presser Ca 2 
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Mood 


ALBERT DE VITO 
141 


32 3 1 
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Copyright, MCMLIL, by The Willie Music Co. 





AND LATER 


Mountain 
Brook 
LAURENCE 


POWELL 
142 
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Allegro molto 


Copyright 1954 in USA. by Bouey & Hawkes, inc 
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Copyright 1953 by Theodore Presser Ca. 2 
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Andantino 


Moderately fast 


Andante 


Fog On ‘The Hills 


In A Sailboat 


The Leaves Are Falling 
eo 


—~ 
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Copyright 1933 by Chappell & Co. tec, Mow York, MY. 
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147 (1681-1767) 
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DOS DANZAS CUBANAS HAROLD GRAMATGES 


144 Allegro moderato (4: 00-73 
Montuna ~ 
P ercee. 





Sonera 


Ritmico_ 


atempo (cone prima) 


Sf 


ET 
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Copyright 1963 by Peer luternatvenal Corporation 
latetnational Copyright Secured Pristed to 0.8.4. 
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The Haydn Sonatas 


William J. Mitchell 
Professor of Music, Columbia University 


There are available two popular editions of the sonatas of Franz Joseph Haydn 
that are meritorious in almost all respects. They are: (1) Joseph Haydn, Complete 
Sonatas (Sdmiliche Sonaten), edited by Hermann Zilcher, published by Breitkopf und 
Hartel in four volumes, numbers 5541 to 5544, and (2) Sonatas (Sonaten} edited by Carl 
Adolf Martienssen, published by the C. F. Peters Corporation, also in four volumes, 
numbers 713a, b,c, andd. A fifth Martienssen-Peters volume, number 4443 with the 
title, Six Easy Divertimenti (Sechs leichte Divertimenti), containing early works, also 
belongs in this series. 


It would be difficult to chonse one of these editions over the other, for both 
have been expertly and carefully edited. While there are points of difference, no gross 
errors of judgment are observable. Temporarily at least, the Breitkopf und Hartel 
publication is difficult to obtain, but the Peters edition is available in fairly good supply. 
Both publications include almost all of the 52 Haydn Sonatas that are listed in thedefin- 
itive edition compiled by Karl Pasler (Joseph Haydns Werke, Serie 14, Breitkopf und 
Hartel). Peters edition contains 49 in five volumes,while the popular Breitkopf und H&r- 
tel edition contains 42 in four volumes. 

However it is exceedingly difficult to locate any Haydn sonata by number, inas- 
much as the numbering system varies from one publisher to another. For example, the 
sonata listed as number 2 in the definitive edition appears in Peters as number 3 in their 
chronological appendix, but as number 22 in the actuai printed succession of the Sona- 
tas. In the Zilcher edition published by Breitkopf und Hartel it is number 40. Hence the 
same unoffending sonata appears variously as number 2, 3, 22, 40 inthe various sources. 


There are reasons for this. For one thing, the authoritative chronological or- 
dering of Haydn's works is still in preparation under the highly skilled supervision of 
Anthony von Hoboken. For another, Haydn's authorship of certain of his sonatas is not 
easy to ascertain. But most important is the fact that many editions over many years 
have contained only the later keyboard works with the result that by custom they are 
given low numbers in the series of works with no reference to chronology. Thus the 
well-known E-flat major Sonata, composed in 1798, is often regarded as number I, al- 
though as the last of Haydn's sonatas it is chronologically, number 52. 


Fhis lamentable cunfusion of numbers and omitted sonatas has never been 
clearly understood by trusting pianists and teachers whoare perhaps too naively accus- 
tomed to acceptance of the publisher's selection as representative ofall available works. 
Although we can expect complete editions in the cases of the Beethoven and, toa large 
degree, the Mozart Sonatas, Haydn has never been represented fully in the usual nubli- 
cations. 


In the hope that this confusion of numbers might be given some semblance of 
order we have tried, in the table that follows, to collate the various numberings of the 
recommended popular editions with the chronological arrangement that appears in the 
definitive edition. It is possible, however, that the definitive chronological arrangement 
will suffer some modification upon the appearance of von Hoboken's listing. For the time 
being, nevertheless, it is hoped that our table will facilitate the tasks of those who are 
obliged to locate the sonatas in various publications. The table includes, in the first col- 
umn, the chronological order as it appears in the definitive edition; in the second column, 
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the chronological order as presented by Martienssen in the appendix to his Peters edition; 
in the third column, the publication date of each work insofar as it can be determined; in 
the fourth, the numerical ordering in Peters' edition; in the fifth, Breitkopf und Hirtel's 
order; and in the sixth, the grade of difficulty. In column 4, the occasional D refers to 
the collection of Diverlimenti in Peters' edition, number 4443. 


Chron- Peter's 
ology Chronology Peters Br. u. H. 


Allegr: Pisler Martienssen Date Martienssen Zilcher GRADE* 
r) rr * 


Before 


2 15 Dl -- 1, 








Before 


1765 22 40 


J 
Allegro 


_ oo . eo. ae Before 
grt tstae fea: 1765 
° 
Allegro 


“t Mere, SO “Peal Before 
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Allegro moderato 


26 1776) = :13 13 





1776 14 14 


1776 = 36 35 


1776 = 30 29 








35 1780 
1780 = 35 
1780 617 17 
1784 810 10 
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1784 27 26 
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40 1784 


41 1786? 


1786 


1766 


appeared 
1786 








1786 


1788 


Allegro[nontroppo} Fir Fras 
bestimmt 


1789/90 





1791 


Alleyro [moderato] ‘Magdalene v. Kurcheck gew. 
=>: Los ‘ 


— 

— 

ead 
os 


*Column six has been prepared by William Masselos and Joseph 
Bloch, except the Pasler numbers 2, 5, 10, ll, 15, 16, 17, 24, 25, 
26, 43, and 50 which were graded by Paula Tyler and Mary V. Lee. 


Symbols: I - intermediate; EA - early advanced; and A - advanced. 
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WE ARE GRATEFUL TO THESE PUBLISHERS WHO ARE 
MAKING IT POSSIBLE FOR YOU TO HAVE 
THE BEST MUSIC TO TEACH OUR YOUNG PEOPLE, 


SO LONG AS YOU WANT GOOD MUSIC, THEY WILL PUBLISH IT. 


& 


Associated Music Publishers, Inc. 25 West 45th St., New York 19, N. Y. 
Boosey and Hawkes, Inc. P.O. Box 418, Lynbrook, New York 
Boston Music Company, 116 Boylston St., Boston 16, Mass. 
Elkan-Vogel Company, Inc. 1712 Sansom St., Philadelphia 3, Pa. 

Carl Fischer, Inc. 56 Cooper Square, New York 3, N. Y. 
J. Fischer and Bro., 119 W. 40th St. New York 18, N. Y. 
Harold Flammer, Inc., 251 West 19th St. New York ll, N. Y. 
The H. W. Gray Company, 159 E. 48th St. New York, N. Y. 
Edwin F. Kalmus, 112 West 89th St., New York, N. Y. 

Leeds Music Corp., 322 West 48th St., New York, N. Y. 
Edward B. Marks Music Corp., 1250 Sixth Ave., New York 20, N. Y. 
Mercury Music Corporation, 47 W. 63rd St. New York 23, N. Y. 
Mills Music Company, 1619 Broadway, New York 19, N. Y. 

C. F. Peters Corporation, 881 Seventh Ave., New York 19, N. Y. 
Theodore Presser Company, Bryn Mawr, Pa. 
G. Ricordi and Company, 132 W. 2lst St., New York ll, N. Y. 

G. Schirmer, Inc., 3 E. 43rd Street, New York 17, N. Y. 

The Arthur P. Schmidt Company, 120 Boylston St. Boston 12, Mass. 

Schroeder and Gunther, Rhinebeck, New York 
Southern Music Publishing Company, 1619 Broadway, New York, N. Y. 

Clayton F. Summy Company, 235 So. Wabash Ave., Chicago 14, Il. 

Willis Music Company, 124 E. 4th St., Cincinnati, Ohio 





























Books 


December 1953, January, February 1954 


Reviews may be found in Saturday Review of Literature, 
Musical Quarterly, The American Record Guide, Gram- 
ophone Record Supplement, etc, Record reviews are in- 


dexed in MLA's Notes. 


BARLOW, WAYNE. Foundations of music. 287p. diagrs. 
N. Y., Appleton-Century-Crofts. bds. 3,25 

Dr. Barlow, of the Eastman School of Music, wishes 
primarily to help the reader to develop the ability to 
“perceive consciously elements common to all music, ” 


BRAITHWAITE, WARWICK. The conductor's art. 176p. 
diagrs. N.Y., John deGraff 3.75 

Though the author, a young English conductor whose: 
special interest is opera, has dealt at length with the work 
of the operatic conductor, he alsotakes up technical prob- 
lems in other branches of musical performance, 


COTTON, MARIAN and BRADBURN, ADELAIDE JONES. 
Music throughout the world; a course in understanding and 
sppreciation based on the music of many countries. 293p. 
il. 80st., C. C. Birchard 3.32 

For high school classes in music appreciation, Arrang- 
ed, in general, by countries, with chapters on the instru- 
ments of the orchestra, on choral music, religious music, 
and music printing and publishing. 


COWARD, NOEL PIERCE. The Noel Coward song book; 
introd. and annotations by Noel Coward, 309p, il. N.Y., 
Simon & Schuster bds., 7.50 

The music and lyrics of many of Noel Coward’s best 
songs, arranged chronologically, with illustrations by 
Gladys Calthrop and a frontispiece portrait by Clemence 
Dane, 


ELLINWOOD, LEONARD WEBSTER. Thehistory of Ameri- 
can church music, 288p. (12p. bibl. and bibl. notes) il. 
N. Y., Morehouse-Gorham, 6,00 

Beginning with the hymns introduced by the first Span- 
ish missionaries in America, this volume traces the devel- 
opment of both Catholic and Protestanttraditions of church 
music in this country and the contributions of individual 
musicians, 


EWEN, DAVID, ed. European composers today; a biogra- 
phical and critical guide. 200p. (bibl.) il. N.Y., H.W. 
Wilson 4.00 

Biographical sketches and lists of the compositions of 
106 European composers who have written music since the 
turn of the century. 
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FRISKIN, JAMES and FREUNDLICH, IRWIN, Music for the 
piano; a handbook of concert and teaching material from 
1580 to 1952. 443p. (9p. bibl.) O (Field of music ser., 
v. 5)N.Y., Rinehart 5.00 

A descriptive listing of a wide selection of compositions 
for the piano, with the piano output of leading composers 
listed almost in its entirety and lesser-known composers 
represented by a smaller selection. 


GEIRINGER, KARL. The Bachs; a family portrait. 23p, 
(bibl. footnotes) Boston 15, Boston Univ Press. 685 Com- 
monwealth Ave. pap., .50 


HAYDN, FRANZ JOSEPH. Symphony no, 104 in D; biogra- 
phical note by MoscoCarner; introd. by Gordon Jacob. 96p. 
obl. T (Penguin scores, 21) Balt. , Penguin Bks. pap., .85 


HUGHES, DOM ANSELM. comp, Catalogue of the musi- 
cal manuscripts at Peterhouse, Cambridge, 9lp’bibl. foot- 
notes) Cambridge Univ Press buck.. 7.00 

A catalug of one of the rare sources for the history of 


’ church music in England before 1662, 


LEIPER, MARIA and SIMON, HENRY WILLIAM, eds. A 

treasury of hymns; the best-loved hymns, carols, anthems, 
children's hymns, and gospel songs; historical uotes by 
Wallace Brockway; il. by Frank Liebermann, 375p. iI, 
N.Y., Simon & Schuster bds., 6,00 


NORDHOLM, HARRIET and BAKEWELL, RUTH V. Keys 
to teaching junior high school music, 160p. (bibls. )Min- 
neapolis 2, Paul A. Schmitt Music Co, 88 S, 10 St. 4,00 
A varied program forthe teaching of music in jun- 
(or high school, Source materials --recordings, books, 
films, songbooks, magazines, pictures--are listed, or- 
ganized into units geared to the general music class, 


MILLER, HUGH MILTON. History of music; 2nded. 
263p. il. N. Y., Barnes & Noble. pap., 1.25 


MITCHELL, WILLIAM J. The teaching pieces of J. S. 
Bach and W. Mozart. 30p. obl. T N.Y. 27, Piano Tea- 
chers Information Service, 88 Morningside Drive pap . 50 
A handy reference to the earlier works of Bach and 
Mozart planned for the teacher of younger pupils. 
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O'BRIEN, GRACE. The golden age of German music and 
its origins. 22lp. (3p. bibl.) il., maps N.Y., John de 
Graff 3.50 

A history of music in Germany, its earliest sources 
in folk music and church music, its development, influ- 
ences from abroad, especially from Italy, and its great- 
est culmination inthe composers from Bach to Beethoven. 


SCHNABEL, K. U. Modern technique of the pedal (A 
piano pedal study). 39p. New York, Mills Music Co, 
pap 1,00 

For the piano teacher; rich with musical excerpts 
illustrating the writer's text. 


READ, GARDNER. Thesaurus of orchestral devices; fore- 
word by Aaron Copland. 652p. (bibl.) N.Y., Pitman 
15, 00 

A catalog or orchestral practice, quoting instru- 
mental effects from musical scores from the 18th to the 
20th century, with particular referenv:e to contemporary 
music, The musical notations commonly employed and 
the English, Italian, French, and German terminology 
used for each effect are given along with an alphabetic 
listing by composer, work, page, and measure number. 


STEVENSON, ROBERT M. Patterns of Protestant church 
music, 227p. (l0p. bibl, and bibl. footnotes) Duke Univ 
Press 4,00 

Tracing the history of the differing musical tradi - 
tions of the various Protestant denominations. 


WAGNER, RICHARD, Overture; Die Meistersinger von 
Nurnberg; biographical note by Dyneley Hussey;: introd. 
by Gordon Jacob, 80p. (Penguin scores, 20) Balt., Pen- 
guin Bks, pap .25 


WEISSER, ALBERT. The modern renaissance of Jewish 
music; events and figures, eastern Europe and America. 
175p. (Sp. bibl.) il. (pors.). map N.Y., Bloch buck., 
3.50 

Beginning with the movement towards a national 
Jewish musical art in the early part of this century, the 
author presents a critical evaluation of Jewish composers 
and secular and religious trends in Jewish Music in East- 
era Europe and this country. 





The Informed Piano Teacher 
Reads The 


PIANO QUARTERLY NEWSLETTER 











(A Piano Pedal Study) 


MODERN TECHNIQUE OF THE PEDAL 
By K. U. Schnabel 

A definitive study of Pedal Technique. Detailed 

examples, thorough study of how and when to 

use the pedal and thus improve performance. 


SIGHT READING At The Piano 
By Myrtle Merrill 
A new sight-reading course for pianists of con- 
siderable ability. Develops good reading habits 
through study of world’s great piano literature. 
Effective and flexible 24-lesson course.......$1.50 


Playing by Seeing 
by Frank Friedrich $1. 00 
A summary of what is known about the 
teaching of music reading at the piano, 
Based solidly upon studies in education 
in which reading is interpreted as “the 
act or process of getting meaning from 
the printed page, ” 


Key to Piano Pleasure 
by Frank Friedrich $1. 50 


A practical application of the princi- 
ples of PLAYING BY SEEING. 


Both books are being used in many col- 

leges and schools of music as a basis for 

an efficient approach to music reading 
for piano students of all ages, 


published by 


LYNNE PUBLICATIONS 
Medina, Ohio 











Piano Recordings 


December 1953, January, February 1954 


Reviews may be found in Saturday Review of Literature, 
Musical Quarterly, The American Record Guide, Gram- 
ophone Record Supplement, etc, Record reviews are in- 


dexed in MLA‘s Notes, 


BACH, J. 8. 


Chorale Prondes 
Kempff (plano) @ Chromatic Fant. 12” Lond. 1-791 


Carematic Fantasy and Fugve ia B Miner 
Kempf! (piano) w Chor. Preludes 12” Lond. Li-791 
Chromatic Fantasy and Fugue in D Miner 
— (harpsichord) @ Ital. Cones Partita 21; 
12” Viet. LCT-1137 


Engi A Majer 
ee Tetitetn ® Eng. Suite #6 

12” West. $253 
Glanoll (piano) # Eng. Suite 46 12” West. 5256 


ae Suite Ne. 2 in A Miner 
falenti (harpsichord) # Eng. Suite #5 
12” West. 5254 
Glanoll (piano) & ay eg 2s i . 5258 
lish Suite Ne. 3 
alenti phn ttt bs i. Suite a4 
. $255 


ig” 
Gianoli (piano) & Eng. Suite #4 12” . 5257 
ish Seite Ne. 4 in F Majer 
lalenti (harpsichord, #@ Eng. Suite #3 
12” West. 5255 
Gianoli (piano) # Eng. Suite #3 12” . 5257 
English Suite Ne. 5 in E Miner 
alenti (harpsichord) # Eng. Suite #2 
12” West. 5254 
Gianoli (piano) # Eng. Suite #2 12” . $258 
English Suite Ne. 6 in D Miner 
Valenti (harpsichord) ® Eng. Suite 31 
12” West. 5253 
Gianoli (piano) # Eng. Suite #1 12” West. 5256 
English Suite Ne. 6 in 0 Minor 
ieseking (piano) # Schumann: Kreisleriana 
12” Urania 7107 
French Suites Nes. 1-6 (complete) 
Bosovsky (piano) 2-12” Vox 8192 
French Suites Nes. 1-8 (complete) 
Ahigrimm gn eere 12” Col. ML-4746 
French Suite Ne. 1 in 
Valenti to * fr Sulte #2 12” West. 5250 
Freach Suite Ne. 2 
Valenti aria) +s Had Suite #1 12” West. 5250 
French Seite Ne. 5 yo 
Valenti Gacpeicners * Suite #6 12” West. 5252 


French Suite Ne. 6 in E ie 
Valenti (harpsichord) # Fr. Suite #5 12” West. 5252 
Freach Suite Ne. 3 in BM 
Valenti (harpsichord) + fre Suite #4 12” home 5251 
Gianoli (piano) * e Sulte #4 = . $260 
French Suite Ne. 4 in E Fiat 
Valenti ‘harpsichord ® Fr. Suite #3 12” West. 5251 
Gianoli (piano) # Fr. Suite #3 12” West. 5260 


French Suite Ne. 5 in @ = og 
Gianoli (piano) # Fr. Suite #6 12” West. 5261 


ee oh 
Gianoli (plano) # Fr. Suite #5 12” West. 5261 
Goldberg Varictions 
Demus nae 12” West. 5241 
Italian Conc 
lonteaene: Sansdatert ® Chrom. Fant.; Partita 21; 
Toccata 12” Viet. LCT-1137 
Partita No, 1 in B Flat Major 
Landowska (harpsichord) # Ital. Conc.; Chro: 
Fant.; Toccata 12” Vict. ici: 1137 
Toceata in D Major 
Lancowska (harpsichord) # Ital. Conc.; Chr 
Fant,; Partita #1 12” Vict. ‘ter: 1137 
Tempered Clavier (compres 
ae (piano) e142" Decca DX-127/28 


BARTOK 


Fer Children 
Seeman (piano) % Improvisations 10” Decca 4085 


1 isations on Nengarian Feik Seags, Op. 20 
teomen (piano) * For Children 10” Decca 4065 


BARTOK 


Peasant Seags and Bences 
Biro (piano) w merge Sen.; Kodaly: Dances 
Rewmaniaa 8 1, Op. 12” Rem. 199-133 
Schwailb (piano) 7 Schumann, Liszt, Brahms, 
Rachmaninoff, Faure 2-10” Acad. 306/10 


BEETHOVEN 


atelie: 
Enannecen (piano) 12” Con. Hall CHS-1199- 
Concerte Ne. 1 In C Majer fer Plane, Op. 15 
Stourer. Radio Leipzig ee ame. Orch, ty md 
Mendel oo 12” Urania 7-23 
Concerti Mes. 1-5 for Plane ( 
Kempff, Berlin Phil. Orch. (van 


) 
-12" Decea DX-125 
Concerte Ne. 4 in @ Majer for P 08 
Schnabel, Philharmonia Orch. y+ 


12” viet. LCT-1133 
Ne. 5 in E Flat Majer fer Plane, Op. 73 
de Groot, Hague Phil. Orch. (van Otterioo) 
12” Eale 3034 


Reades Ne. | \ ices  (y 
Kempff (piano Decca 4086 


Senata Me. 3 
Fournier, 2s ate yA oa “0h, $247 


Senata Ne. Done thy dil 1 
pein Doyen ® Son. 33 om ie est. $247 


. 8 in C Miner, Tyg 13 ("Pathetique”’) 


Sonata 
Clesening ® Sonata 
12” Angel 035025 of 135025 
Sonata Ne. 14 in c ‘Sharp Miner, Op. 27, 
Ne. 2 ("‘Meenlight” 
Gieseking ® Sonata <8 12” Angel 035025 or 135025 
Sonata No. 21 in C Majer, Op. 53 
Gicseking * Sonata £23 
12” Angei 035024 or 135024 
Senata Ne. 23 in F Minor, Op. 57 (‘‘Appassionata”’) 
Gieseking ® Sonata £21 
12” Angel 035024 or 135024 
Senata Ne. 2 C Majer, 53 aldstela”) 
pena . "Sanaa 3 ™ 12” Col. ML-4774 


Sonata Ne. rj 87 (" ") 
Gleseting a eo ats a2 2” Col. ML-4774 
Variations on a Theme by Diabelll 
Xatchen (piano) 12” Lond. LL-745 


BRAHMS 


Ballade in G Miner, oA, 
Gieseking (piano) inermert, o. 118, 119; Rhap. 
Angel 035027 or 3808 


—- intermezzi, 4 76 (comp 
we ty~ (piano) # Intermezti Fant., Op. 116 
12” Angel 035028 or 135028 
Concerte Ne. 1 in D Miner for Pine, Op. 15 
Maicuzynski, Philharmonia Orch. (Riege er) 
12” Angel 035014 or 135014 
cm 8 Amsterdam Concertgebouw Orch. 
(van Beinum ae 12” Lond. LL-850 
ty ony i +o & 116 
leseking (p 4J c intermezzi, 
2” Ange! 035028 or 35028 
intermezzi, 0 


Gieseking 2S ® Font. 
id" Ange! 035028 or 135028 
Intermezzi, Op. 116 


Gleseking (piano) ie Saas 
Ballade 2” Angel 538027 35027 


intermezzi, ose 
Battista (piano) # Sonate #2 12” MGM E-3056 


a * tee wasn sete? or or 138027 


Clese ning ot oe Imarmens o i. \- 9 ? 
Pomance in , Op. 18, nny 7 


Schwalb AA. Schumann, —, Bartok, 
Rachmaninoff, Faure 10” Acad. 309/10 


BEST COPY AVAILABLE 
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BRAHMS 
Senate Me, 2 in F Sharp Miner for 


rea 
Battista @ intermezzi, Op. 118 12” E-3056 
Seasta Ke. 3 ja F Miner fer Plane, Op. S 
Badura-Shoda 12” West. 5245 


Variations en 3 Theme ef Handel 
Gorodnitzki (piano) ® Variations 12” Cap. P-8227 
en a Theme of Paganini 
Gorednitrti (piano) @ Variations 12” Cap. P-8227 


Variations oa a Theme of Paganial, Op. 35 
Anda (piano) # Schumann: $ y 


- Etudes 
12” Ange! 035046 or 135046 
CHOPIN 


Ballades 
Array at a tmpromptus; Barcarolle 
2-32” Decca OX-130 


Ballades (complete 
— ® ee. #2 12” Col. ML-4798 
— (plano) @ Liszt: Mephisto 10” Cap. H-8246 

Barcarelle in F Sharp Majer, Op. 60 
Arran (plano) ® Ballades; eo Scherzos 


ca OX-130 
Cencerte Ne. 1 In £ Miner fer Piane, — 
Uninshy, Hague Phil. Orch. (van Otterioo) 


19” Eoic 3012 
Concerto Ne. 2 In F Miner fer Pisne 
Maicuzynski, Philharmonia Orch. (Kietzki) 
& Fantail ae 12” Angel 035030 or T35030 


Fantaisie in F Mi 
Malcuzynsh 


i ‘plane) Conc. #2 
19” Angel 035030 or 135030 


imgremotes (complete) 
tau (plano) @ Baliades: eee Barcarolle 
oe, 2 *12” Decca DX-130 


de Groot (piano) 12” Epic 3017 


Scherzes (complete 
Arrau (plano) & hottades; eae oe Barcarolle 


” Decca DX-130 
Sogete Sa. 8 te 0 ea tees, Cp. 38 
Casadesus @ Ballade: 12” Col. ML-4798 
cmmamamnnaetion Op. 35 
Maicuzynsk! Ca 
12” Ange! 035032 or 135032 
pg a 
12” Angel 035032 or 135032 


Weltzes 
Novees (plano) 12” Vox 8170 


CLEMENTI 
iy ‘y dunlus | + 12” Educo 3003 
COPLAND 


Passacagiia (1922) 
Aitken ipiane) ® Piano Var.; Sonata 12” Walden 101 
Plane Variations 

Aitken @ Passacagiia; Sonata 


Senate fer Piane (1941) 
Aitken ® Passacagiia; Piano Var. 


DEBUSSY 


Arabseques Mes. 1 & 2 
Pressier leno), ® Suite; Estamps; e 


12” Walden 101 
12” Walden 101 


i MGM €-3054 
En Blanc et Nelr 
A. & J. tturbi eelenee ® Gersnwin: Rhap.; Infante: 
Andalusian 0 12” Vict. Lw-9018 
Estamps 
Pressier (plano) # Suite; Aceheonney, etc. 


ang £-3054 
Gleseking (piano) @ images; Ravel: Gospara , a4773 
Arreu (piano) @ Pour Piano; images ie Col. ML<786 


Fantasie fer Plane and Orchestra 
Jacquinot, London Westminster Symph. Or 
(atta * —" Aubade 12” mem E-3069 


mages (Beets &% 

hi 2 1; 

— a) penne Rove Can Col. u-4773 
Arrau (piano) & Pour Piano; Estampes 


te 12” Col. ML4786 
Prassier 


12” MGM E-3054 
Pour te Plane 
Arrau & Estampes; images 12” Col. ML-4786 
Seite 


Pressier (piano) @ Arabesques; Es 
Guida (plano) @ Ravel: Gaspard 


itamps 
12” MGM E-3054 
12” Lond. LL-754 


D'INDY 
en 2 French Meuntaia Air 


Symphony 
Jacquinot (piano) sy ~ Symph. Or: 
(Fistoulari) # $t. Saéns: Concerto gp 


12” MGM E-3068 
FALLA 


Music fer Plane 
Pressier 10” MGM E-3071 
Ritual Fire Bance 
Luboshutz & Nemenoff (pianos) ® Mozart: Son., 
K.448; St. Saéns: Var. 12” Rem. 199-147 


FAURE 
Op. 1 


Ballade ia F Sharp Majer 
u U Conservatoire | 
* e hag ty 12 Ange! 035013 a3 or Tesots 


ay 
2” Con. Hall CHS-1181 


se i es Theme; 


Poulenc 
Noc.; v. 12” Con. Hall CHS-1181 
Necture in “ne Flat Majer 33, Ne. 3 
Schwalb (piano) # Kyo Liszt, Brahms, 
Bartok, Rachmaninoff 2-10” a 309/10 


ee pn 2 ke tae Poulenc: 
ano) 
~ryp hy Pat mings CHS-1181 


GERSHWIN 


A835. turd! panos ) & Debussy: A, Blanc; Infante: 
Andatusian 2 2” Vict. LM-9018 


GIORDANI 


ter Piane 
ch. Uenkins) # Valentini 
to allan Chamber Or Moves Soe NSL-7) : 


ttl: Symph. 2" 
GOULD 
interplay fer 


G —_— ingue ‘ans Pat Bre - 7, Epic 3021 
RIE 


Baliad 6 Miew, 24 
S. (plano) Piven Preludes 


12” Oceanic 38 
Concerts in A Miner fer 


mann, Robi ood Delt Orch. ‘tele insdorf) 
5 in 
wy ete Conc. #1 12” Bluebird LBC-1043 


HINDEMITH 


The Feuer Temperaments 
Aller (piano), Concert Arts Orch. (Slatkin) 
10” Cap. .-8228 
Aller (piano), Concert Arts Orch. (Slatkin) 
% Shostakovitch: Concerto 12” Cap. P-8230 


INFANTE 


Andalusian Dances Nes. 
A. r 4. — ‘bisnos). Py Gershwin: 


; Debuss 
12” Vici LM-B018 
JOHNSON 
“armies: becarer Chama Oe Mall CHS-1189 
JOLIVET 


Andante fer String Orchestra 
Champs Elysees Theatre Orch. (Bour) # Concertos 
12” West. 5239 
Cencerte ter Plane and 


Orchestra 
Descaves, pak +4 El, ees Theatre Orch. Gem 
Ww Concerto; Andante 12” West. 5239 


KABALEVSKY 


Me. 3 for Plane, Op. 46. 
Biro ®% Kodaly: Dances; Bartok: Peasant Songs 
12” Rem. 199-133 


KODALY 


Dances from Maresszek 
a & Kabslevshy: Son.; 
s 


KUHLAU 


ay F cClemncttl Seetinns i iz” Chuce 3003 


Bartok: Peasant 
12” Rem, 199-133 


22 
BEST COPY AVAILABLE 





LISZT 


Apres une Lecture du Dante 
Schwalb (piano) # Schumann, Brahms, Bartok, 
Rachmaninoff, Faure 2-1 10” Acad. 309/10 


Cencerte Me. 1 in E Fiat Majer fer Piane 
Gilels, USSe State Orch. (Kondrashin) # St. Saéns: 
Concerto #2 12” Vang. 6015 
de Groot, Radio Phil. Orch. (van Otterloo) 
f Schumann: Concerto 12” Epic 3020 
rues, Pro __ Symph. Orch. Carte esse 


comet Ne. Zin A Majer fer Piane 
~~. Philharmonia Orch. (Susskind) 
12” Angel 035031 or 135031 
reagan, Pre ‘aoe pm a§ Orch. ear 34 


” Vox 8390 
cuteann tien co b08. & Gloria 
Blans (organ) ® Reubke: Sonata 12” Col. ML-4820 
A Faust Symphony 
Colonne Concerts Orch. (Sebastian) # Mazeppa 
2-12” Urania 606 
Funeral 


Nes 
ay uae ® Mephisto; —— Music 
for P ” Lond. LL-824 
aman "Glen ® Sonetto; Mendelssohn: Var.; 
Wedding March & Var. 12” Vict. LM-9021 


Mazeppa [Symphonic Pos, : Ne. 6) 
Bavarian Symph, Orch. (Graunke) % Faust Symph. 
2-12” Urania 606 


Natche tchen Te ® Funerailies; ee ~— 
: for Piano 12” Lond. LL-824 
Pennario (piano) *% Chopin: Barcarolie 
10” Cap. H-8246 
Fasnadi (piano) ® Sonata; Valse 12” West. 5266 
Les Preludes 
Philharmonia Orch. (Galliera) ® Tchaikovsky: 
Capriccio 12” Angel 035047 or 135047 
Boston Symph. Orch. (Monteux) ® Scriabin: Poem 


12” Vict. LM-1775 
Senata in B Miner, Op. 45 
Malcuzynski ® Conc. #2 
12” Angel wr or 135031 
Farnadi * Vaise: eee West. 5266 
Senette del Petrarca, Ne. 104 
Horowitz (piano) * "Rinealies Mendelssohn: Var.; 
ge March & V 12” Vict. LM-9021 


Senette del Petrarca 4 
Lipatti ye ® Ravel: Aborada; Ly og Son. 
” Col. ML-2216. 
Impromptu 
“San (piano) # Sonata; Mephisto 12” West. 5266 


MENASCE 


Cencerte Ne. 2 fer Piano and Orchestra 
Menasce, Vienna State Opera Orch. Appia) 
% Divertimento; Petite Suite 12” Vang. 442 


ivertimente on a Children’s Seng 
miienasce (piano), Vienna State —. St. Bay 
% Conc. #2; — Suite 


Petite Suite Pour le Plane 
Menasce *# oy #2; Divertimento 12” Vang. 442 


MENDELSSOHN 


Andante and Ronde Capricciese, Op. 1 
Winang Me Mendelssohn (piano). ‘se Var.; ‘Caprice 


ecca 4080 
Brillant, 


22 
rugoni (piano), Pro von Symph. Orc 
(Swarowsky) # Concert Ta Vox 8350 


mapa nga Me. 3 
Winand-Mendelssohn (piano) * Var.; Andante 
10 0” 


Decca 4080 
Cencerte in E Flat Majer fer 2 Pianes 
Frugoni, Mrazek, Pro AA Symph. Orch. 
warowshy) + Capriccio 12” Vox 8350 
Concerts Ne. 1 in G K:nor for Piano, Op. ‘25 
- Dorfimann, Robin Heod Dell Orch. (Leinsdort) 
* Grieg: Concerto 12” Bluebird L8C-1043 
Roloff, Radio Berlin Symph. Orch. “ecat) 
# Beethoven: Conc. #1 12" Urania 7-23 


Sengs Without Words 
Doyen (piano), Vol. 2 
Variations Serieuses in 
Winand-Mendelssohn pA... e Caprice; Andante 
10” . 4080 
Horowitz (plano om 2 Wedding March & Var 
Funerailies; 12” a te 9021 


Wedding March and Variations after Li 
Horowitz (piano) # Var.; tistt: Funeral Sonetto 
12” Vict. LM-9021 


12” West. 5246 








PERIOD’S 
NEW COMPOSER SERIES 


The Composer: 
His Life; His Time; His Music 


Ideal for Music Loving Youngsters 
Fun and Information for Adults Too 


PCS - 1 Haydn 

PCS - 2 Mozart 

PCS - 3 Beethoven 
PCS - 4 Chopin 

PCS - 5 Schubert 
PCS - 6 Tchaikovsky 
PCS - 7 Brahms 
PCS - 8 Schumann 
PCS - 9 Bach 


Written by Bernard Lebow 
Narrated by David Rundolph 


33 1/3 RPM------- --12" Long Playing 
List Price $4.85 


WELL DOCUMENTED--- ---ENTERT AINING 


More than 30 excellently reproduced sel- 
ections on each disc--vocal and instru 
mental 

Know the composer by more than just a 
few popular selections 

Easy to follow but never oversimplified or 
falsified for easy comprehension 


16 Other Composers Being Readied 
For Release 


Write for complete catalog to 


Period Music Company 


884 TENTH AVENUE, 
NEW YORK 19, N. Y. 





BEST COPY AVAILABLE 
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MESSIAEN 


Preiudes (2) 
Andersen (piano) @ Grieg: Ballade 12” Oceanic 38 


MOZART 
Serenade tie. 4 ia B 


Alegre trom K. 283 
Cate See. Capen mgartei 


colons CRLP-155 
oun Me. 11 . eae nm fee oma 
Rivkin, Vienna State Orch. ‘Disens 
#22 ins weal s 5244 
Coneorto ne 18 fa is a Flat Majer, & 
+ yy: we 


‘rolll) 
Col. ML-4791 


tajer, 1 218 20 (ote 
Oistrakh, Rolshoi Theatr: ano) 
2 eo ot aL = Leal 12” Paried $90 
Fantasia ia 8 
Kraus Bia a 3 hy ‘Sh Misc. 12” Educo 3004 


Reades in B Majer, K.382 
Seaman glee, 8 Bamberg Symph. ey aa, 


Reade ia A Majer, K. 
Soames (pow he =... Symph. o*. Ty 


FO ge * oy 
Kraus & Fantasia; Misc 12” Educo 3004 

Sonata We. 14 in C Miner for Plane, K. 457 
Giesehing @ Son. #15; Schumann: Carnav: 


Senate Ne. 15 In C Majer fer Piane, K. at as thar 
Gieseking @ Son. 314; Schumann: Carnav: 


wt Col M4772 
Senate in 8 for 2 Pianes 
Lubeshutz & off ® St. beina Nor Falla 


. 199-147 
MOSZKOWSKI 


Coacerte ia E Majer jer Piane, Op. 59 
Kana, lands Phil. Orch. (Goehr 
— “ ae = Hall CHS-1197 


Meevements 
Tohannese (plane) Neoe.; Femee. Mattoo, 
3 Con. Hall CHS-1181 


Johannessen (piano) & Mouv.; Faure: Ballade 
improm; Theme 12” Con. Hall CHS- 1181 


PROKOFIEFF 


Concerte Me. 3 reals Piane 
—. ESSa 5. (Cluytens) ® Visions; 
” Angel 035045 or 735045 


Francois anc St #5 Vision: 


Visions Fugitives, 22 
Francois ties, 09. 32 #3; 1 


id* Ange! 35045 or 135048 
RACHMANINOFF 


“*ieloatttsc, Pihermonts Orch. ae ° 
Mee Tchalnovaty, Concerto # View uct-1127 

Premdes ia £ 23, Ne. 6; C Miner, Op. 23, Ne. 7 
te ia p23 © Brahms, dato, 
Faure So” Acad. 309/1 

Rhapsody on a Theme of Paganiai 

Rubinstein (piano), Phi . (Susskind 
2 Seymanowshh, Symph Tas Viet teat 744 

RAVEL 


Lipatti S ) @ Liszt: Sonetto; —s Son. 
ano netto; 
- 0” Col. Mi-2216 





RAVEL 


Concerte in 6 Majer fer Piane 
Long, Conservataire Conpaets Oo ch. (Tzipine 
® Feu ror — 2” Angel 035013 oy 135013 
Guida oer% ® Debuscy: Suite 12” Lond. LL-754 
Gieseking (piano) # Debussy: Cotemes: mee 
Col. 


SAIN T-SAENS 


Concerts Ne. 2 in 6 Miner fer Piane 
or Ussa State Orch. ee, a Conc. 


_ 15s 
Concerto Ne. 5 in F aor Piane, Op. 
Jacquinot, Westm Symph. Sa Neteutor! 
@ D’indy: Symph. re ie t s08s 
Variations on 8 Theme Beathoves 
Luboshut: & Memenoff ) & Mozart: Son. 
K.448; Falla: Ritual 12” Rem, 199-147 


SCARLATTI, 


ML-4773 


Stipa (piano) & Ravel: Alborada; Liszt: 


SCHUBERT tor eli ane 


Klavierstécke . Pesth. 
Jolles adh Aen 12” Haydn Soc. HSL-81 


Senate in A Miner fer 42 
Piane, Op. 


SCHUMANN 


~~ Sy Mozart: Son. 3214 
. + Son. FP bol? ML-4772 


Haskil, leno, P4 tint so20 


“has on 12” Urania 7106 
ano) & ood 12” West. 5232 
Fanta 


maalb Op (piano) ana) Uz, Bartok. 
Rachmaninoff, F 0” Acad. 309/10 
Foides (piano) . Eins: Variations 12” Decea 9708 
“Guan oe rr) -y & Bach: Eng. Suite +! 

i” Crente 7107 


yyy & Davidsbindier 12” West. 5232 


12” Lond. LL-792 





Symphonic Etudes 
Anda (piano) # Brahms: 12" Angel - 


SHAPERO, HAROLD 
Seasts fer Pisne 4 Hands 
Shapero, Smit # Cowell: Sonata 12” Col. ML-4861 


SHOSTAKOVITCH 


Concerts la © Miner fer Plane 
Aller? Concert — ints oe ch. (aetna) @ Minden 
4 Temperaments 2” Cap. P-8230 
A 12” MGM E-3070 
Sonata No. 2 Je 8 Miner for Plane, Op. 04 
Pressier @ Concerto” 2” MGM £-3079 


STRAUSS, RICHARD 


tendel wt Saat 12” SPA 48 


Srendel @ Plane = ame 12” sph 48 


STRAVINSKY 


Concerto fer 2 Pianes Sell (1835) 
Bartiett & Robertson 2 sonata, Trois Pieces 


Senate for 2 Planes (1843/4) pag: aga 
Bartlett & Robertson & Concerto; Trois 


roils Pieces 
12” MGM E-3038 
SZYMANOWSKI 


Symphonie Concertante fer Piane & mM 
—— LA “a Orch, ee u-i7e6 


THOMSON 


es = 1 10” Decee 4083 
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Summer Courses 


Piano teachers are continually wanting to improve their teaching methods and summer usually 
offers them this opportunity. Listed below are the names of teachers and schools who have in- 
formed us of their offerings. This is by no means a complete list; nor are the dates given below 
complete. Most teachers had not yet worked out their summer schedule and it is suggested you 
write to them direct later in the Spring for a complete listing of their classes, These two pages 
are open to all piano methods teachers, but it is impossible for the NEWSLETTER to make all 
teachers aware of this opportunity. We are hoping that each year the listing will become more 
complete, 


BOSTON UNIVERSITY COLLEGE OF Music, Prof. Jules Wolffers 25 Blagdon St., Boston 16, Mass. 
Class Piano Teaching Methods, Pianists and Teachers Workshop. 
July 12 to August 21, 


CINCINNATI CONSERVATORY OF MUSIC, Miss Ilona Voorm, Highland Ave, and Oak St., Cincinnati 19, 
Ohio, 


Piano Normal Course, 


GEORGE PEABODY COLLEGE FOR TEACHERS, Prof. Werner W. Zepernick and Miss Maxine Hurt 
Nashville 5, Tenn, June Il to August 14, 
Literature for Piano Teachers, F’ 
Piano tor Elementary Classroom Teachers, 7 


‘ 


JAMESTOWN COLLEGE, .Robert Laudon and Earl Rymer (Univ of Minn) jamestown, N. D. 
Piano Teachers Workshop - “Music Theory in Teaching”. June 9 - 12, 
(Write, John W. Seale, Chairman, Mu sic Department. ) 


NORTHWESTERN UNIV SCHOOL OF MUSIC, Evanston, 111. Charlotte DuBois 
Class Piano Workshop (no credit) July 19 through 23, (Write George McClay, Registrar), 


PACIFIC UNION COLLEGE, Mrs. Wilma Shafer  angwin, Napa Co., Calif. 
Elementary School Piano, June 14 to July &, 


PEABODY CONSERVATORY OF MUSIC, 1E. Mt. Vernon Place, Baltimore 2, Md. 


UNIVERSITY OF SOUTH DAKOTA Genevieve Truran Vermillion, S. D. 
“Piano Literature” summer: session 


a 


PR 


Ella Mason Ahearn TEACHERS COLLEGE, COLUMBIA UNIVERSITY, New York. 
Class Piano Methods. 


Hans Barth (For information write to Mrs, Lilian Brandt, Rt. 3 Box 144, Chapel Hill, N.C.) 


San Antonio Music Co,, San Antonio, Texas., June 28 through July 2, Marywood College, Scranton, 
Pa, July 12 through 16, Cleveland, Ohio, August 3 through 7, Mars Hill College, Mars Hill, N.C. 
August 16 through 20, 


Florence Fender Binkley 4415 no. Kelley, Rt. 1, Box 5, Oklahoma City, Okla, 
Piano Teachers Work shop: Answering the Questions: What to Teach! How and When to Teach it. 
June 28-July 3, incl, Oklahoma City, Okla, 
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Virginia Churchill, 9 Chestnut Street, Salem, Massachusetts. 

Piano Workshop, July 6, 7 and 8. “The Correlation Between Piano Lessons and Class-Work, ” 
Maurice Dumesnil, 167 Elmhurst Ave., Highland Park 3, Mich. 7 

Piano Clinics in various cities during summer, Write for dates. 
Frances Dillon, MANNES COLLEGE OF MUSIC, 157 E, 74th St., New York, N.Y. 

For information write to Registrar, Miss Ethel Matier 


Fay Templeton Frisch 30 Clinton Place, New Rochelle, N. Y. 
Piano Workshops in Missouri in June; at the Univ of Southern Calif in August. 


Bernice Frost, 316 west 75th st., New York 23, N. Y. 
Columbia College, Columbia, S. C. Lecture Courses, Repertoire and private piano classes, July 5-10, 
Private clases, June 28-August 6, New York City. 


George MacNabb, EASTMAN SCHOOL OF MUSIC, Rochester 4, N. Y¥. (Write to registrar) 


Piano pedagogy, June 29 to August 6 
Piano workshop, Burlington Vt, October 8, 9 sponsored by Burlington Piano Teachers Association 
(Contact Miss R. S. Irons, 231 So, Union St., Burlington, Vt. 


William S. Newman, UNIVERSITY OF NORTH CAROLINA, Chapel Hill, N.C. 
Annual Piano Clinic for Piano Teachers and Students, Chapel Hill, June 28-July 1 (four days), 


William O’Toole, TRENTON CONSERVATORY OF MUSIC, 540 E. State St., Trenton 9, N. J. 
Creative Piano Workshop I - July 13-16 incl. ; II - July 20-23 incl, 


Robert Pace ,'TEACHERS COLLEGE, COLUMBIA UNIVERSITY, New York. 
Summer session, July to the middle of August. Various workshops in others cities. 


Leo Podolsky , 1424 Merrill Ave., Chicago 49, Ill. 
Piano Workshops in various cities. Write for places and dates. 


Vladimir Vuletin. 291 Mill st., Poughkeepsie, N. Y. 





a good list-- 


THE NEW YORK TIMBS, 
THURSDAY, MARCH 4, 1954. : 
CHILDREN’S MUSIC CITED 


Piano Teachers Service Lists 
9 as Best Written in 1953 


Works cited by the Piano 
Teachers Information Service 2s 
the best children’s music writ- 
ten during 1953 were announced 
yesterdey by Mary Vivian Lee, 
director of the service. 

They are “Summertime Suite” (N -B. Correction, pleaset 
by Marion Bauer; “May,” from 
John Tasker Howard's ‘“Calen- Inadvertently omitted by 
dar Suite’; “The Wistful Little the TIMES was: 

Se oat omy age 
“Twelve Piano Pieces for Chil- 
dren” by K. B. Jirak; “Four "On a Hobby Horse" 
Landscapes” by Joseph Wagner; and 

“Six Israeli Dances’ by Haim 
Alexander; “Song from the Hills” "Square Dance" 
by Everett Stevens; “Two Win. 
ter Pieces” by Elizabeth E. Rog- 
ers, and “Panorama” by Alice Elizabeth E. Rogers.) 
McElroy Proctor. 
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composers (Continued from page 2 ) 





. noted for his experiments with the Tapesichord--to Gail 
Kubik, who was in Rome on a Prix deRome fellowship at 
the time--to Mark Fax, on the faculty of Howard Univer- 
sity--and anumber of others, asking each one to help me 
produce a collection of easy and attractive piano pieces, 
playable by pianists ‘from twelve years up. °” 

The result, "Panorama, "is given a brief “thumb-nail” 
review by the compiler herself. She writes, “Somecom- 
posers naturally succeeded better than others in student- 
appeal, Robert Graham's “Playtime” is one of the more 
spontaneous pieces. Mr. Graham, the father of five boys, 
has just returned with his family from Japan, where he 
taught and composed for several years, Charles Vardell’s 
“Little Breeze” provides a simple and captivating little 
introduction to polytonality, The cross-Rhythms ir Earl 
George's “Little Prelude,“ modality in Mary Dann's ‘Sha- 
dows in the Forest,” study in four notes in John Weinz- 
weig's “Berceuse, ” and other rhythmic and harmonic de- 
vices may seem ‘old hat’ to the initiate of contemporary 
music, but, believe me, to the average piano student 
they are unusual--a relief from the sameold stuff to which 
they have become accustomed, * 

(Note:The copyright to “Panorama” has been assigned 
by The American Music Company, which is no longer in 
business, to Mrs. Proctor, 4 Harvard Place, Dedham, Mass. 
Orders are being filled by her. The price is $1.50.) 


Anthony Donato 
“The Wistful Little Princess ” 
(Thematics 78 in Summer 1953 NL) 
Oliver Ditson Company 

A Fulbright award to lecture on contemporary Ameri- 
can music in England and Scotland is one of the honors 
that have come to Anthony Donato, whose "The Wistful 
Little Princess" is one of this year’s selections of our 
Board, For his lecture tour, Mr. Donato took a leave of 
absence during the academic year 1952-53 from North- 
western, wherehe is Professor of Composition and Orches- 
tration as well as conductor of the Northwestern Univer- 
sity Chamber Orchestra. 

“The Wistful Little Princess” is a lyric melody cast in 
irregular phrase lengths with a gentle impressionistic, 
Ravel-like accompaniment. The final cadence, like a 
wistful princess, is suspensive rather than conclusive. 

This gifted ‘musician was born in Prague, Nebraska, in 
1909, and has earned three degrees in music, including a 
Ph.D. from the Eastman School of Music. He also has 
studied violin with Gustave Tinlot, composition with 
Howard Hanson, Bernard Rogers and Edward Royce, and 
conducting with Eugene Goosens. He has appeared through- 
out the East, Mid-West and Southwest as a soloist and 
member of various chamber music organizations includ- 
ing his own quartet organized for radio broadcasting. He 
was a member of the Rochester Philharmonic Orchestra 
from 1927 to 1931, and of the Hochstein Quartet from 1929 
to 1937, 
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Among Anthony Donato’s many compositions are sev- 
eral which have won awards, His “Sonata No. 1" for 
violin and piano won first prize in the lowa Federation of 
Music Clubs composition in 1938 and jirst prize and Blue 
Network Award at the American Composers Congress in 
1945. His “Drag and Run, ” written for clarinet, two vio- 
lins and cello and various other ensemble combinations, 
won publication award by Composers Press in 1946, and 
"Quartet No. 1” received publication award from the So- 
ciety for the Publication of American Music in 1947, 
"Prairie Schooner and “The Plains” won Composer's 
Press Publication Award in 1953. 


K. B. Jirak 
“Twelve Piano Pieces for Children” 
(Thematics 89 Summer 1953 NL) 
Associated Music Publishers 


An outstanding conductor and composer abroad, 
and since coming to this country a teacher of music at the 
college level, Karel B. Jirak who now lives in Chicago, 
had little in his background to suggest that he might de- 
cide to compose piano music for children, However, his 
“Twelve Piano Pieces For Children,” published in two 
volumes and chosen by our Board, is one .hat adults as 
well as children should find stimulating and instructive. 

This particular music was started in 1950, asa 
gift to the composer's little niece in Prague, Czechosla- 
vakia, when he heard that she had started to take piano 
lessons, As Professor of Music Theory and Composition 
at Roosevelt College in Chicago, which position he has 
held since 1947, Karel Jirak had noted that most students, 
made their first acquaintance with the modern idiom in 
music at the college level. Therefore, when he decided 
to write something for children or beginners, he tells us 
that he wanted to give them something in at least moder- 
ately contemporary idiom, to acquaint them with some of 
the dissonances used in modern music, He says, “I hope! 
have not overdone it, because I did not want to scare any- 
body, neitaer pupils nor teachers, However,,there are at 
Icast some harmonic aspects in my pieces which are not 
used in most compositions for children now in circulation, “ 

The composer has succeeded admirably in his ob- 
jective, having turned out an interesting collection of 
pieces written in a modestly contemporary style, His 
titles are simple, yet show the composer's unpretentious 
approach, imagination, and universal appeal, They in- 
clude “Smile in Tears,” “Ghostly Story,” “Upon a Gay 
Stroll," and “Loneliness. ” 

The composer states as his creed “that students 
cannot be taught exclusively music of the 18th century or 
some conservatively elected pieces of the 1&h century, 
and that teachers must not forget that we are living in the 
second half of the 20th century!" This remarkably ver- 
satile man, born in Prague, Czechoslovakia in the final 
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decade of the 1&h century, has had a distinguished car- 
eer, He studied law at the University Charles in Prague, 
receiving a degree in 1915, and in 1928 took his degree in 
musicology at the same university. He was a pupil in 
composition of Vitexskav Novak in Prague and of Joseph 
E. Foersterin Vienna, He was operatic conductor in Prague, 
Hamburg, Brno and Ostrava from 1915 to 1919, and assist- 
ant conductor of the Czech Philharmonic Orchestra in 
Prague from 1920 to 1930, After this he served as Mus- 
ical and Program Director of the Czechoslovakia National 
Broadcasting System until 1945. During these and earlier 
years he served as guest conductor in many countries 
throughout Europe. 

Jirak is the author of a textbook on musical forms 
and of several biographies. France honored him by mak- 
ing him Chevalier of the Legion of Honor, and he was also 
made an officer of the Rumanian Order of the Rumanian 
Star and of the Yugoslav Order of St, Sava. His earlier 
works have been performed abroad. His morerecent com- 
positions have been played by the Chicago Symphony Or - 
chestra in 1952 and 1953, 

John Tasker Howard 
"May" 
(Thematics Winter NL) 
Elkan-Vogel Company, Inc 

It is especially fitting that John Tasker Howard who is 
now Curator of the Americana Music Collection of the 
New York Public Library, should have been chosen by our 
Board as one of 1953's outstanding contributors to child- 
ren*s music, Born in Brooklyn, he was educated at Wil- 
lians College and with private music teachers, and now 
lives in New Jersey. He is a member of the Board of Di- 
rectors of ASCAP, and has been Managing Editor of “The 
Musician, ” Educational Director for The Ampico Corpor- 
ation, as well as Lecturer in Music, Columbia University. 

The composer of “May,” is known to most of you not 
only because of his piano pieces, choral music, songs and 
orchestral pieces, but also as an outstanding writer of 
books on music, These are “Our American Music,” 
“Stephen Foster, - America’s Troubadour, * This Modern 
Music,” “Our Contemporary Composers,” "The Wo. !d's 
Great Operas, ” and others. 

“May” had an interesting inception about thirty years 
ago when Mr. Howard wrote a “Chanson” for violin and 
piano, He tells us, “I laid it aside and a few years ago 
ran across it and rewrote it as a piano piece under the ti- 
tle of ‘October.’ The publishers suggested that I write 
eleven more pieces, each with the name of a month, 
This resulted in the ‘Calendar Suite,* of which ‘May’ is 
a part.” 

The basic theme of “May” is that of an old English 
dance tune, “Buttered Pease, “ and the composer has ap- 
propriately given his piece the sub-title of “May Pole 
Dance.” Mr. Howard's composition has emerged as an 
energetic little tune with two reprises, each one different 


from the other, involving harmonic changes, rhythmic 
extensions, and a shifting of the melody from the right to 
the left hand. 

Of his ideas on music for children, the composer mo- 
destly says: “I am not a piano teacher so am not too fam- 
iliar with the music now being given to children, In my 
limited experience, however, it seems to be a vast im- 
provement on some of the sugary pieces we weregiven as 
children, Some of the modern composers are writing ex- 
cellent music for children and young people, and now 
that radio and phonograph are bringing the best music to 
homes, the children will be satisfied with only the best 
when they learn to play themselves, * 

Elizabeth E. Rogers 
“Square Dance Tune” (Thematics 113, Winter NL) 
“Two Winter Pieces” (thematics in this issue) , 
Century Music Publishing Company 
"On a Hobby Horse” (thematics in this issue) 
Theodore Presser Company 

All except our new readers of the NEWSLETTER are fa- 
miliar with both the work and ideas of thetalented young 
composer, Elizabeth E, Rogers, whose greatest contribu- 
tion has been to the piano literature for beginners, It is 
interesting to note that when three of her compositions 
were chosen as being among the best music announced in 
our Spring issue for 1953, Miss Rogers gave much credit 
to her earlier teachers of music, William O’Toole and 
Marion Bauer, It must be with especial pleasure, then, 
that the young composer now has her own pieces chosen 
as among the “best” in a group where Marion Bauer's 
“Summertime Suite,” a collection of eight pieces for 
children, has also been selected as outstanding. 

Her “Two Winter Pieces” are straightforward, unpre- 
tentious melodies, employing almost throughout one hand 
atatime. An accompanying text is intended to heigh- 
ten the relevance of the music to the titles, “Snow Fun, “ 
and “Mr. Wind, * 

In “On a Hobby Horse, “a persistent, rocking rhythmic 
figure, suggestive of the hobby horse in motion {s pursued 
through this mildly chromatic piece, Another composi - 
tion, "Square Dance Tune, " has a pentatonic melody cast 
in the lilting, infectious rhythm of the square dance. 

Joseph Wagner 
“Four Landscapes” (thematics in Fall 1953 NL) 
Southern Music Publishing Company 

Joseph Wagner, now director of the Orquesta Sinfonica 
Nacional in San Jose, Costa Rica, first sketched the mu- . 
sic for “Four Landscapes” while at the MacDowell Colony. 
"I most certainly had that region in mind when! was com- 
posing it,” hetells us, “This set of four little pieces 
came about as the result of my wife's suggestion that I 
compose something for the piano which people could play 
--music which would not be too difficult, The music 
was revised in its present form in 1949, at which time I 
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was the conduct or of the Duluth Symphony Orchestra. It 
was my intention in this music to present a contemporary 
approach to music in the teaching field, " 

He feels, after overtwenty yearsof working with young 
people, that they are open-minded about everything that 
is new and interesting, for they have no preconceived pre- 
judices, "The composer's only hope,” he writes us, “is 
that their teachers will be equally open-minded and alert 
to contemporary trends.” 

Although he is widely known to those who have heard 
him as a conductor in the United States and abroad, as 
well as in major broadcasts over NBC, CBC, and Yankee 
networks, and over radio in Cuba, Finland, and Sweden, 
he has been referred to by Nicholas Slonimsky as “the 
most un-discovered American composer." Actually, he 
has published more than seventy-five works. We are, 
however, especially happy to “discover” him as a compo- 
ser of a suite of music “less difficult” to play than are his 
other works. 

It is of interest, too, that despite the wide travel and 
many backgrounds he has known, “Four Landscapes “ re- 
turns to New England where he was born and where he re- 
ceived his musical education at the New England Conser- 
vatory of Music, earning a diploma in piano-in 1923, and 
at Boston University, being awarded a Bachelor of Music 
in composition in 1932, He then had a year of study in 
France with Nadia Boulanger, Pierre Monteux and Felix 
Weingartner, 

The pieces of this suite, “Fog Over the Mountain,” 
“In a Boat," "Sleigh Ride,” and “Maypole Dance” express 
a variety of moods with rhythmic and formal flexibility, 
marked by an avoidance of many harmonic cliches, They 
are deftly pianistic throughout. 

Joseph Wagner served as a faculty member at Boston 
University from 1929 to 1940, Hunter College, New York, 
in the academic year 1945-46, and at Brooklyn College 
from 1945 to 1947, He has also taught in summer sessions 
at Rutgers University and at the University of Oklahoma. 

The composer writes us from Costa Rica, “My ‘Four 
Landscapes’ five me a chance to say ‘Hello to all my 
young friends in the music world with a special ‘Muchas 
Gracias* to all those who like these little pieces.” To 
Joseph Wagner, we send also a “Muchas Gracias” for his 
contribution to that very important field which we hope 
will be entered by many other composers of equal stature. 
“Discovery” - of good music and of contemporary compos - 
ers who are contributing to the world of music for adults 
--can best start with the young. 


Everett Stevens 


“Song From the Hills” 
(Thematics 117, Winter NL) 
Oliver Ditson Co. 
The young composer, Everett Stevens, found the post- 


wast 1940's a time, as did many others, when he reapprai- 
sed his plans for thé future. Although he had played in 


numerous concerts in the East, South, and Middle-West, 
including appearances in solo recital at the National Gal- 
ery in Waskington in 1947 and 1948, and at the Phillips 
Gallery in the same city, an¢ as soloist with the National 
Symphony Orchestra, Everett Stevens found himself with 
“an ever diminishing ambition to become a concert pi- 
anist." What exactly did he want to do? 

He had been trained primarily as a pianist since child- 
hood, having early work in Washington, D.C. where he 
now lives, and later training at Peabody Conservatory in 
Baltimore where he studied piano with Austin Conradi and 
composition with Gustav Strube, There he had also won 
the Distler Prize (First Prize in Piano) in 1939, After hav- 
ing studied at Peabody for eight years under scholarships, 
in 1940 he had been awarded a piano fellowship at the 
Juilliard Graduate School, There he had studied ensemble 
with Louis Persinger and counterpoint, fugue, and compo- 
sition with Vittorio Giannini and Bernard Wagenaar. 

When he decided that he would like to compose chil- 
dren's music, it suddently occurred to him how little he 
really knew about children, He tells us, “I had always 
been interested in teaching, but iny pupils had been, for 
the most part, rather advanced, One of the biggest prob- 
lems to confront me was finding material which I felt was 
suitable for teaching to the present-day child. The child 
of today lives in a fabulous, if sometimes frightening, 
world, and is surrounded by sights and sounds undreamed 
of by the child of my youth. Today's children have had 


their ears constantly attuned to contemporary harmonic 
devices by means of the music they hear as background to 


their favorite radio and television programs. Therefore, 
why not, I thought, incorporate these same harmonic de- 
vices into educational music? These were some of the 
things which convinced me that I should make atry at 
writin;; a new kind of educational music, ” 

His “Song from the Hills,” chosen by our Board as one 
of the best piano pieces published last year for children, 
is a gently pastoral tune containing a plaintive lowered 
seventh step, with a resultant modal flavor suggestive of 
the mixolydian mode. 

In looking back over the works for children he has al- 
ready published, the composer himself says, ‘Iliketo use 
in my compositions any modern harmonic device that en- 
riches the sound, especially if it will stimulate a program- 
matic picture, aided by agoodtitle, withinthe pupil. I 
have more recently become interested in modal music, 
and find the use of the oldGreek modes an especially gra- 
tifying outlet for my compositional efforts. “ 

As a composer for children, he would be happier if he 
had been able toconvert more teachers tohis way of think- 
ing, although he writes, “I have every reason to believe 
that the children are with me and my colleagues; who 
have a similar purpose, one hundred percent, and that 
someday we may win eventually over the majority of piano 


teachers, too!” 
(continued on page 30 ) 
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Marion Bauer 
“Summertime Suite” (Thematics Fall 1953 NL) 
Leeds Music Corporation 

It is comparatively rare to find a composer as well es- 
tablished as Marion Bauer turning her gifts to the compo- 
sition of pieces for children. The desirability of such an 
enterprise is well attested by the charm and variety of the 
“Summertime Suite” in which a maturity of style and a 
sustained freshness of approach are constantly apparent. 

Marion Bauer has spent her entire life in music, She 
came from a musical family. Her father had atenor voice 
which sheremembers as a child and her mother was a 
well-known educator in the Northwest, She was born in 
Walla Walla, Washington, and was the youngest of a large 
family, of which her oldest sister was a musician--a pi- 
anist, and later she became a critic, 

The oldest sister, Emilie Frances, was her first teacher 
and her serious study of music began when she came to 
New York after her school days, in Portland, Oregon. 
She began teaching at an early age and has enjoyed that 
side of her profession particularly. From 1926 to 1951 she 
was a member of the faculty of New York University, 
teaching various theoretical subjects including composi- 
tion, also history, musical esthetics and criticms. She 
has always retained an interest in teaching piano although 
her own development led her into composition, 

Marion Bauer has long been a crusader for what she 
considers the right kind of music for the young students, 
That is, as we are living in a modern world where con- 
temporary art, inventions and social changes characterize 
our age, she feels that the young pianist must be led into 
contemporary trends naturally and without making an is- 
sue of the problem. 

* In this spirit she wrote “Summertime Suite” in which 
she combined simple technical problems with musical 
feeling, and individual style. In some cases the mood of 
her music suggested the title, in others, the idea sug- 
gested the music. For example, the “Mill Wheel: came 
out of an experience of many years ago when she was in 
the country and was fascinated by a little homemade 
wheel that was turned by the tiny stream in two different 
thythms which she has tried to represent in the music. 

She feels that there are several reasons why not enough 
contemporary music is used by music teachers today. One 
is that many successful composers do not know how to 
write along modern lines for children, Parents sometimes 
do not like unusual sounding music, and teachers often 
have not taken the trouble to look into anything new; “be- 
sides teachers of young students are often too busy to spend 
much time in looking through the music that is published 
annually, ° 

She says, “Do not forget that the new of today is the 
accepted of tomorrow, and all music was modern once, 


Marion Bauer lectured widely, reviewed music for 
scholarly publications, and we you know, is outstanding 
for her teaching abilities. Her first books, written in col- 
laboration with Ethel Peyser, “How Music Grew” and “ 
“Through the Gates,” have become standard texts." Twen- 
tieth Century Music,” appearing in 1933 and in a revised 
version in 1947, was a powerful force in the aruggle to 
gain recognition for the music of our own times, Ina re- 

cent book, “Music Is a Language,” Marion Bauer analyses 
the fundamental materials from which music is built, 

Despite all her other remarkable contributions to mu- 
sic, Marion Bauer is often thought of first as a composer. 
A tribute to this phase of her career is the all-Marion Bau- 
er Concert sponsored by Phi Beta National Fraternity of 
Music and Speech, where, at Town Hall, a program of 
“retrospect” reviewed her compositions from 1917 to 1951, 
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another good list-- 


THE NEW YORK TIMES, 
THURSDAY, MARCH 12, 1953. 


PIANO WINNERS NAMED 


"Best Works’ of '52 Announced 
by Teachers Service 





The Piano Teachers Information 
Service announced yesterday its 
~) setection of the “best piano works 
of 1952” for young pianists. The 
winners were: 

Bang Lullaby” and “Hi-Way 
Scene,” by George Frederick Mc- 
Kay; “Rain of the Roof,” “A 
Western Loy and “My Toy 
Trumpet,” by Elizabeth E. Rogers; 
“Andalusian Dance,” by Alec Row- 
ley; “Carousel,” by Johan Franco 
and “The Willows are Waltzing,” 
by Ernest Lubin. 

Also, “The Children’s Day,” by 
Elie Siegmeister; “Inc’nin Kitabi,” 
by Ahmed Adnan Saygun; “Music 
for Children,” by eorge List; 
“The Whistling Sailor,” by Marga- 
ret Lyell and “Little Dutch Dance,” 
by Louise Bushnell Carroll. 














{N.B. Collections selected for 1952 
were “New Recital Repertoire” 
and “Franz Schubert —Six Rare 
Pieces’ by Alfred Mirovitch, 
“Little Treasury Series” by Cecily 
Lambert and “Airs and Dances” 
by Annie Dorelle.] 
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J.S. Bach and W. Mozart 














This little booklet of 32 pages is planned for the young piano teacher az a 
ready reference in evaluating and selecting editions and pieces of Bach and 
Moeart for teaching. Indeed, it is also a handy help for the experienced tea- 
cher, It contains not only the short articles on the Bach and Mozart keyboard 
editions, but twenty pages of thematics from the best editions of the earlier 
works of these masters. 

Single copies 50 cents 


Ten or more 40 cents 
Twenty or more....35 cents 
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Piano Teachers Information Service 


88 Morningside Drive 
New York 27, New York 


Enclosed is $ for copies of the booklet, 
The Teaching Pieces of J. S. Bach and W. Mozart 


Name 





Address 



































